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Rolandseck, 25 July 2011

Press Release

Exhibition »Belvedere. Why is Landscape Beautiful?«

24 Contemporary Views
4 September 2011 – 4 March 2012

24 Perspectives of contemporary art to the landscape as a picture

BELVEDERE: The term refers to a beautiful view, mostly from a heightened vantage point that affords a broad vista to the landscape. From this perspective, the landscape lies before us like a picture. This picture, and our perception of landscape, are always tied to our times, being influenced by our views of the world, ideologies, and the fashions of the respective times. Works by 24 contemporary artists shown in the exhibition BELVEDERE at the Arp Museum Bahnhof Rolandseck, broach the landscape as a space for our projections and longings with artistic means. Visitors are invited to develop their own perspectives as they stroll through this exhibition landscape.

Whereas in the Kunstkammer Rau, we may experience the historic development of landscape painting from the Middle Ages to Impressionism, this journey is continued to our day in the BELVEDERE exhibition. For example, the painting »Max Rodrigues-Henriques in his Stepfather’s Studio« (1900) by Félix Vallotton has departed from the Kunstkammer Rau, and wandered over to the Belvedere exhibition. Here it enters into a dialogue with selected works dating from the 1960s to the present, which primarily address the pictorial nature of landscape.

Classical Romanticism is characterized by the notion of a breaking down of reality. The Romantics had turned away from this reality, searching instead for inner feelings and pristine conditions. The view to and the image of the landscape were highly idealized, but at the same time they served as a mirror of human longings. You will be able to discover the special role that the Rhine and its landscape from the Drachenfels to the Loreley played for the Romantics in the exhibition »Rhine Romanticism. Myth and Trademark«, which is being shown simultaneously at the historical train station.

Contemporary landscape portrayals frequently focus on questions such as what determines our view to the landscape, for what reasons, and when and why we perceive it as beautiful. The exhibition’s subtitle takes up a statement made by sociologist Lucius Burckhardt (1925-2003), who made a »science of taking strolls« (strollology), and with it, developed a method of perception aimed at the independent view at and the critical discovery of our environment.

In the 1970s and 80s, artists working in the areas of Pop Art, Land Art, and Conceptual Art increasingly dealt with the notion of the landscape and the concept of what constituted a beautiful landscape. While Roy Lichtenstein examined landscape painting in terms of its suitability to the media, Gerhard Richter looked into the painting process as such, reviewing the fundamental conditions for pictures to come about at all. His landscapes are based on photographs which, following the model, he then transfers to painting. In their search for and construction of ideal and perfect landscapes, the artists scrutinize technical and production processes of pictures. Thus, Corinne Wasmuht grapples with the question of how picture spaces come about; she creates landscapes by layering photographic elements and scenes, which she in turn transfers to painting.

The altered view of our present day now even permits us to regard industrial landscapes as beautiful. At the same time – and particularly since the environmentalists’ movements of the 1970s – the focus has been on the fragility and vulnerability of nature, also serving as a warning signal. In works by artist Inge Rambow dating from the 1990s, only at second glance does the viewer recognize that the supposedly beautiful landscapes are actually strip-mined industrial wastelands in the former GDR. 

Caroline Bittermann and Peter Duka take up classical Romantic motifs by using quotes by Novalis in the »Secret Gardens of Rolandswerth«. What is more, Hamish Fulton continues in the tradition that began during Romanticism with the prevalent motif of the lone wanderer: From actual hikes he takes, he receives the creative inspiration for his works, thus making the experience of nature the departure point for art. The works by Bittermann/Duka and Hamish Fulton are parts of the project Sculptures on the Banks of the Rhine at Remagen, whose nine works by international artists invite visitors to stroll along the Rhine and to extend their walks through the exhibition to the adjacent landscape vicinity of the museum.

Running parallel to this, many artists of the Modern Era distinctly go beyond the Romantic tradition of landscape painting, or rather, they approach it critically. British artist Guy Allott makes a theme of the history of landscape painting, for example, and takes surrealist pleasure in his pieced-together paintings. With the extremely enlarged glossy photographs by Thomas Ruff, the visitor must first search out his ideal position somewhere between far away and close up in order to view the picture. Works by Beate Gütschow enhance the degree of idealization. Using the means of modern picture montage, she creates places of beauty, which are purely fictional, however. Also among the contemporary positions, a critical view is taken concerning Romanticism’s ideological and nationalistic appeal in works by Jussi Kivi, Pia Lanzinger, Sven Johne, and Falk Haberkorn. In addition to Jussi Kive, Mark Dion and Lawrence Weiner have also developed new works especially for the BELVEDERE exhibition.

Using artistic means to undertake a more precise examination of the notions we have of landscape is the theme of the exhibition curated by Christine Heidemann and Anne Kersten. Embedded in this year’s theme of »Nature and Landscape«, it crowns the exhibition program and constitutes its concluding highlight.

Belvedere has been a term used in architectural history since Renaissance times. With their spectacular panorama vistas to the Rhine and the Siebengebirge Mountains, both the Classicistic-Romantic Rolandseck train station and the new museum building by Richard Meier may be regarded as being in this tradition. From here, we may look out into the impressive landscape from numerous vantage points. In this context, State Secretary for Culture Walter Schumacher states: »The Arp Museum Bahnhof Rolandseck is a belvedere in the best sense of the word. There is scarcely another place that is better suited for a landscape exhibition than this one, where the artistic view meshes with the real view to the landscape. These two different perspectives reveal themselves to the viewer in new ways over and over again.«

Museum Director Dr. Oliver Kornhoff urges us to follow his invitation. »It is very worthwhile for our visitors to continue their wanderings through the exhibition beyond the limits of the building and to discover the sculptures along the banks of the Rhine.«

List of Artists: Guy Allott, Caroline Bittermann/Peter Duka, KP Brehmer, Mark Dion, Hamish Fulton, Cyprien Gaillard, Beate Gütschow, Ellen Harvey, Uwe Henneken, Sven Johne/Falk Haberkorn, Jussi Kivi, Pia Lanzinger, Roy Lichtenstein, Helen Mirra, Mariele Neudecker, Inge Rambow, Rachel Reupke, Gerhard Richter, Thomas Ruff, Elisabeth Stumpf, Félix Vallotton, Corinne Wasmuht, Lawrence Weiner, Annette Weisser

The following events will accompany the exhibition, and in keeping with the show’s framework theme, a wide variety of cultural programs in conjunction with walks is being offered.

Guided tours for the general public take place on the third Sunday of each month (beginning on 18 September), at 3 p.m., The exhibition curators will give a guided tour at the end-of-exhibition celebration on 4 March 2012, at 4 p.m.

Artist Caroline Bittermann and the art historian Ludwig Seyfarth are offering an exciting walk on the topic »Worth a Picture«, which will take you through the »Secret Gardens of Rolandswerth« on Sunday, 2 October at 2 p.m.

Walks that track history: Museum pedagogue Gisela Götz will accompany you on a walk from the artists’ train station of the »Bonn Republic« to the medieval Rolandsbogen (Roland’s Arch). On Monday, 3 October 2011, 11 a.m. and 3 p.m.

Twilight Walk – a discovery journey for children: nocturnal animals in the romantic landscape with Sibylle Drenker-Seredszus, 6 years and up, on Saturday, 17 September 2011, 6:15 p.m.

Mushroom hunting and Menu with Jean-Marie Dumaine, Restaurant Vieux Sinzig

Get to know mushrooms and other delicacies from the woods. On 18 September 2011, 2:30 p.m. The meeting point for this walk is the restaurant.

Renate Bleibtreu will entertain her listeners with a Recitation Evening with the motto »The Rhine« on Tuesday, 29 November 2011, at 7 p.m. (Admission 6.50 Euros)

The catalogue to accompany this exhibition (Kerber Verlag Publishers) contains texts by the curators Christine Heidemann and Anne Kersten, museum director Oliver Kornhoff, art historian Ilka Becker and sociologist Lucius Burckhardt.

Press Conference: Friday 2 September 2011, 11 a.m.

Opening: Sunday, 4 September 2011, 11 a.m.

Speakers: Dr. Oliver Kornhoff (Director, AMBR), State Secretary for Culture Walter Schumacher (Chairman of the AMBR State Foundation), Dr. Christine Heidemann and Anne Kersten (exhibition curators)

Opening hours: Tuesday through Sunday and holidays 11 a.m. – 6 p.m.

Admission fees: 8 €, reduced 6.50 €

The Arp Museum Bahnhof Rolandseck is taking a winter break and will be closed from 9 to 28 January 2012. On January 29 we will welcome you and the new year of art with an »Open House Day«.

